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marble, the work of Michael Angelo. At the upper end
of the Cathedral, are several stately monuments, espe.
cially that of Urban VIII. Round the cupola, and in
many other places in the church, are confession seats,
for all languages, Hebrew, Greek, Latin, Spanish, Italian,
French, English, Irish, Welsh, Sclavonian, Dutch, etc., as
it is written on their friezes in golden capitals, and there
are still at confessions some of all nations. Toward the
lower end of the church, and on the side of a vast pillar
sustaining a weighty roof, is the depositum and statue of
the Countess Matilda, a rare piece, with basso-relievos
about it of white marble, the work of Bernini. Here
are also those of Sextus IV. and Paulus III., etc.
Among the exquisite pieces in this sumptuous fabric is
that of the ship with St. Peter held up from sinking by
our Savior; the emblems about it are the Mosaic of the
famous Giotto, who restored and made it perfect after
it had been defaced by the Barbarians. Nor is the
pavement under the cupola to be passed over without
observation, which with the rest of the body and walls
of the whole church, are all inlaid with the richest of
pietra-commessa, in the most splendid colors of polished
marbles, agates, serpentine, porphyry, calcedon, etc.,
wholly incrusted to the very roof. Coming out by the
portico at which we entered, we were shown the Porta
Santa, never opened but at the year of jubilee. This
glorious foundation hath belonging to it thirty canons,
thirty-six beneficiates, twenty-eight clerks beneficed, with
innumerable chaplains, etc., a Cardinal being always
archpriest; the present Cardinal was Francisco Barberini,
who also styled himself Protector of the English, to whom
he was indeed very courteous.

2oth November, 1644. I went to visit that ancient See
and Cathedral of St. John di Laterano, and the holy
places thereabout. This is a church of extraordinary
devotion, though, for outward form, not comparable to
St. Peter's, being of Gothic ordonnance. Before we went
into the cathedral, the Baptistery of St. John Baptist
presented itself, being formerly part of the Great Con-
stantine's palace, and, as it is said, his chamber where
by St. Silvester he was made a Christian. It is of an
octagonal shape, having before the entrance eight fair
pillars of rich porphyry, each of one entire piece, theircellent sculptor; and hereets full of sand to the work. After him,
